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The management of the jonrnal during the absence
of Mr. Presser on his European trip, will be placed in
the hands of Charles W. Landon. He has been a regu¬
lar contributor to The Etude for a number of years.
He will have exclusive control of the journal for the
months of July, August and September. The regular
editors will continue their work in the same manner,
The contributors and correspondents will, we hope, continne to send in during the summer months matter for
the jonrnal.
Mr. Landon’s work will be that which has heretofore
been done personally by Mr. Presser, viz., the revising
and accepting of manuscripts for the journal.

MTTSI0AL ITEMS.
[All matter intended for this Department should be addressed to
Mrs. Hklbh D. Tretbab, Box 2920, New York City.]

The New York Philharmonic Society will celebrate
its fiftieth anniversary in 1892.
Mlle. Flavie Van der Hende, a Belgian violoncellist,
made her American dSlntt at the Thomas concert, Lenox
Lyceum, on June 4th.
Mr. Edmund _ Stanton has engaged Mme. Minnie
Hank for a portion of the season. She will appear in
“ Carmen ” and other operas.
_
Heinrich Zollner, the Cologne conductor, is to
succeed Mr. Reinhold Herman as the conductor of the
New York “ Liederkranz” Society.
Signor Del Puente has been singing opera in English
with the Hmrich’s Opera Company, now giving a sum¬
mer season of opera in Philadelphia.
Mrs. Celeste B. Givens and MiBs L. Belle 'Little
have charge of the Musical Department of Drake University,1
for'the
veraitv.' Des Moines, Iowa, for
the coming year.
The students of the Mozart Conservatory of Music,
Wichita, Kansas, gave four recitals in May and Jane.
The selections ranged from Bach to Meyet-Helmund;
Campanini reappeared before a New York audience
on June 12th. ,. He was assisted in this concert by Mile.
De Vere, and Messrs. Bologna, Sabbatelli, and others.
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2. The need of “ one or
Ansorge, Mrs.’Mathilda Gallavan, C; V. Slocum, F. W.
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principles of expediency m
Terzah P. Hamlin, Mme. LuisaT Cappiani.
The' organ was especially represented, the recitals merely, but upon the same
being given by John Hyatt Brewer, A. L. Barnes, Mitm-Uhat controls schools of tec
Lillian. E. Yates, Herve D. Wilkins, R. Huntingdon the three so-called professio
Woodman and _othere.
. __
' It is safe to say that wit
Dr. Ephraim Cutter m.d., ll.d. gave a valuable paper is reason to hope that the en
upon the voice in “ Singing Speech and Whisper.”
revolutionized. If it is not,
Miss Terzah P. Hamlin has a wonderful contralto voice; to repudiate the study as bein
great things may be expected of her.
century.
The meeting for next year will be at Utica.
The financial affairs of the association are in good
The library of the late
condition, a large balance being left in the treasury.
one of the largest collection
President for the coming year is S. M. Penfield, New ence, covering aB it does
York City; J. William Suffern, Secretary and Treasurer. related to music. Fall inf
The affairs of the association could not be in better be had by addressifig-J; Wo
hands. .
C. H. Merz, Sandusky, Ohi

Dowell and Constantine Sternberg.
Mrs. Fannie Bloomfield-Zeisler gave a bright paper on
“ Women and Music.”
President A. R. Parsons was a good presiding officer,
putting the different measures before the association with
exceptional clearness.
'

Perhaps you would most like to know of the good,
thorough work everywhere carried on by men and women,
practical musicians of solid worth, who are working with
a will, teaching too often with little encouragement and
in obscurity.
Sometimes, too, I meet the fussy old pedagogue, who
does nothing so commonplace as to teach, but who “ in¬
structs,” and who is apt to notify the musical world if
he attends a funeral, or “ consults his medical adviser,”
etc. Do you recognize him ?
• I am entertained in many beautiful homes, where
every comfort/and luxury dictated by refined taste is
lavished on/tfe^g^est with true American hospitality.
God bless ike American home and the hard-working
music teacher1
'
Here to-day and there to-morrow, meeting many whose
friendship one should value, but of whom I retain as
vague a memory as do they, no doubt, of thg/pianist.
I am always glad to reach my destination, and often as
pleased to push on to the next engagement. Sometimes
a reception, now and then a lunch party, and often
beautiful roses fall to my lot.
„
„
An occasional pianistic prodigy crosses my path. One
in particular I remember—a sweet little miss of five—
who seemed “ overpowered with a sense of her identity.”
The child, after failing in repeated efforts to improvise
(?) a familiar operatic air, was addressed by her dis¬
comfited- mamma aB follows: ‘^Now, darling, play for
Miss Stevens what the angels whispered to you the other
day.”
“The angels” not being propitious, “darling”
slipped from the piano, stools clear case of stage fright
—and rushed sobbing to her misguided mamma,
To be sure, I don’t forget those awful trains tearing at
3 a. m., and still fresh in my memory are the long delays
at forlorn cross roads. Perhaps my trunk goes a-roving
unchecked.
Twice have the legs and pedals of my piano arrived
without' their key-board.
But I will- close “ with the bright side out,” remaining
till next, season very cordially
Neallt Stevens,
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Please answer the following questions through the we will all listen delighted
columns of the Etude, and greatly oblige a subscriber,
is much music that is unm
Qoes.-I. In X. Soharwenka'a novellette in F minor, to flash novels, but there
meaanre 82, which hn the greater value, that is, which
should bftagastained the longer, the high C marked staccato, or the A flat immediately under it which is tied to
the previous A flat?
2. Chopin’s tarantelle in A flat is marked a dotted
half-upte at — 98; Mendelssohn’s. Rondo Capriccioso is
marked a dotted quarter-note to —-112; both are Presto
movements,.and both in # time. Which is the quicker
of the two? and please explain, the difference in the
metronome marks.
3. Should the Rondo Capriccioso be played as fast as
a tarantelle?
v
4. Will you please explain why technique cannot be
“learned from books.” 1^ have had instructions for
several years under the-bestTeachers, but feel that, except
as far as discipline is concerned, I could have attained
my present degree of proficiency, from text-books alone.
6. Are the “Novellette” and “Moment Musical”
recognized forms of composition, and if not, how would
you classify them ?
6. Is Gustave Merkel a classical author? I much admire his works and would like a short sketch ofdiislife.
7. Are the two Vaises Brilliante by Jules Schulhoff^
trashy
i8hv music?
8. Why do people worship music which is neither
grand, beautiful, inspiring, pathetic, or even interesting?
.
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“ Great wits to madness
Sure are near allied,
And thin partitions
Do their bounds divide.”
How often men of genius are denounced as “cranks,” while the “cranks”
are regarded as wise men. Columbus was called a fool, while Joan D’Arc was
' considered inspired
Men of genius are instruments used by God wherewith to improve mankind
• They are always revolutionize!® in some departments of the human household.

PUBLISHER’S ROTES.
Now that the vacation is upon us it will he well to do
8ome~special musical reading and study. These vacations
should be used to place the teacher and student on a
higher plane of musical art. It is a waste, rather than
a rest, to pass more than a week in idleness. While it is
not best to cease reading or study, it is not desirable to
work over hard. Enough study should be done each day
to just come short of fatigue. See presented below a list
of most of the best musical works in our language:—
Counterpoint and Canon, E. E. Ayers, $1.00 ^-Advice
to Young Students of the Pianoforte* A. W. Borst, 10
cts.; Fifty Examination Questions; A. W. Borst, 6 cts;;
Piano Teaching, F. LeCouppgy, 75 cts.; Pianoforte
Music, J. C. Fillmore, $1.60; New Lessons in Harmony,
' J. C. Fillmore, $1.00; Lessons in Musical History, J. C.
Fillmore, $1.60; Musical Mosaics, _W. F. Gates, $1.50;
Music Study at Home, Harvey Margaret, $1.25; Ele¬
mentary Piano Playing, A. Hennes, 25 cts.; Course in
Harmony, Geo. H. Howardr$1.50; Method of Study,
G. A. Macirone, 10 cts.; Howl to Understand Music,
W. S. B. Mathews (2 Vols. )eaeh, $1.50; Dictionary of
Music, W. S. B. Mathews, $1.00; The Study of thePiano, H. Parent, $1.00; -Teaching and Teaching Re¬
forms, A. R. Parsons and Constantine Sternberg, 25
cts.; The Musician (6 Vols.), Ridley Prentice, each, 76
cts.; What Shall We Play, Carl Reinecke, 25 cts.;
Nature of Harmony, Dr. Hugo Riemann, 25 cts.; Prac¬
tical Harmony, Dr. F. L. Ritter, $1.00; Studies in
Phrasing, Vol. n, W. S. B. Mathews, $1.50; Whvs and
Wherefores of Music, H. S. Yinings, 60 cts.; Bound
Volume of The Etude, $2.50.
We expect to issue a new method for Reed Organ in
time for the fall trade.. This method will be a great ad*■ vance on anything yet jmblished; it is being written es¬
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, Teachers and pupils who think
enjoy the article “ Mental Means to
Pianoforte Playing.” To be able
daily work, it will be necessary to
than once.

Our readers will find two articles
Music at Home or Abroad;” thes
quest. ~ Thrrsubject will receive sti
future issues of The Etude.

make cities famous, and guides point out the places where they lived, toiled and
died. Henry Giles was correct when he said that the great battle of Lepanto
was famous, merely because Cervantes fought in it as a private soldier. Yes,
the very chastisement which Genius inflicts upon enemies makes them immortal,
unenviable immortality though this be ! Yes, immortality in a sense seems to be
inscribed upon everything Genius touches.
Aft a social being, Genius is a peculiar mortal. He is generally his own best
company. He is never alone, except when surrounded by much fashionable
company. He may then, again, be compared with the eagle, who has descended

OOBOEBT PBOGBAMMES.
. , Claverack College Conservatory Annual Concert.
Chas. W. London, Director.
Melodie Polonaise, Liszt; Polnisch, Op. 23, Moszkowski; (a) Minuetto, Op. 31, No. 3, Beethoven; (6)
Etude in 0 flat, No. 9, Chopin ; (c) Polonaise in D major,
Schumann; Rhapsodic Hongroise, No. 14, Liszt;
Kuyawiak (Violin), Wieniawski; Le Carnaval de Pesth,
four hands, Liszt.
Piano Recitals, by Pupils of C. V. Lachmund.
Prelude and Fugue, C minor, Bach; Capriccio, Searlatti-Tausig; Impromptu, Schubert; Novellette, No.
10, Schumann; Concerto, Mendelssohn (Orchestra on
second piano); Serenata, Moszkowski; Murmuring
Zephyrs, Jensen-Niemann; Tarantella, Op. 43, A flat,
Chopin; Menuetto, from Sonata in F minor, Op. 19,
Nicode: Trot de Cavalerie, Rubinstein; Sonata, Op. 81,
No. 8, Beethoven;-.GKguerin 0, Mozart; First Sonata,'
Weber; Polonaise, Opi 7i, No. 2, Chopin; Loreley,
Seeling; Ballade, A flat,_Op. 24, Reinecke; Moment
Musicale, Op. 10, Moszkowski; Yalse de Concert, Jos.
Wieniawski; Gavotte, G minor, Bach ; Etude Meiodique,
Op. 130, Raff: Barcarolle, Schubert-Liszt; Concerto,
Mendelssohn (Orchestra on second piano); Gavotte,
’Cello, Popper; Nocturne, A major, Leschetisky; En¬
chanted Bells, Op. 68, Haperbier; Loreley, Op. 2,
Seeling; Souvenir d’Amerique, Valse, Joseffy; Nocturno; Op. 28, Meyer-Helmund; Tarantelle, Op. 329,
De Kontski ; Walzer, two Pianos, Y. Wilm-; firBt sonata,
Op. 42, Schubert: second Sonata, Op. 89, A flat, Weber;
Carnival, Op. 9, Schumann; Etude, Op. 2, No. 1, Henselt; Hungarian Dance, No. 7, Brahms; GoncertstUck,
Op. 79, F minor, Weber (Orchestra part on second
iano); Minnetto, Op, 14, No. 1, Paderewski; Rhapsoie Hongroise, No. 2, Liszt.
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Pierce Colleg
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Smith; Solo-Rigoletto, F.
Mr. W. Smith, Miss L.
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Schumann; (o) Mazurka,
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Weber (arranged for four
Pupils of Mrs. A.
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Schumann; Joyfulness,
No. 16, Gnrlitt; Les Sy
Sonata No. 1, B flat, du
Minuette, Op. 78, No. 8, e
cietto, P. Scharwenka; S

tion designed to help a student. It is not long -before
they have ten times as many aids as they employ. Frank
Hamilton, one of the most ingenious and practical of
American surgeons, has said that he could perform ah
amputation with neatness and despatch with no other
instruments than a common table-knife. Physicians in
general, who have had a practice of long standing, smile
at the multitudinous instruments of the young practi¬
tioner. Keep a watchful eye to the present and the future
shall fare well.
Try to be inventive in ways for doing things; but be in¬
ventive on the practical side. To be successful you must
be practical. Good habitaaf work grow and multiply; they
will always be at band to aid you; and you will soon find,
them as orderly as books in a library, each having a
place, where you may find it in the dark if need be.
Habit and method are fine things. Habit, rightly culti¬
vated, brings us to an easy way of doing. Method is the
interest we draw on our capital—Time.
The first year- or two of all student life is a tentative
time. Mistakes and short-comings are busy at work teach¬
ing one how not to do this or that. I earnestly counsel
you-to become thoroughly well aware of what constitutes
a day’s work,.and know how muqh time need be con¬
sumed in the doing of it. Make it a daily study to sim¬
plify your means of action. Never become so enamored
with your own unserviceable ideas that you cannot drop
them.- Make it a point to talk with other students, and
with people older than yourself. You will learn their
way of work and will gkiu many a hint well worth trans—ferring to your own field of labor. The more scholarly
people you know the more scholarly you will become.
- tu8ic is an art so exciting, so quick to act upon the
nervous aystem, th^t often, through mere physical ina¬
bility to continue, one must frequently cease music-work
for a time and seekjfitber quietude or a change df occu¬
pation. It is a wrong to the physical self to work too
many hours per day. Too intense application to study
simply means that the candle of life burns at both ends.
Those who study instrumental music and theory should
find six hours per day sufficient as a general average.
Students who study ardently are apt to be intense work¬
ers, that is, they concentrate all power of thought and
action'while employed, and thirty-five or forty hoars per
week of attentive, carefnl study should be enough. Sixty
hours of inattentive work is a poor investment.
To study more than one branch of music at one time
is an advantage, because the mind, weary with the
monotony of one task, finds satisfactory rest in another.
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(H) For the convenience of small hands the lower notes in
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(b)Tliis and the three ^urreedintr measures have been added

of -course, the will which predetermines it, while the
mental consciousness gives energy to the nerves or nerve
connections through which the purpose of the will is
communicated to the muscles involved. This energy, or
more precisely, the nerve disturbance which is its equiv
alent, is always the same for any specified muscular
effort, and is therefore, naturally, associated with it, by
the consciousness, in its production. Prom this we have
the so-called mental image of the movement. This
term, therefore, applies to the energizing of certain
special nerve fibres connecting the various functional
areas of the brain, in conformity to which, a special
form of energy communicated through motor nerves,
and acting upon certain muscles, produces the required
movement. The fact of this movement is telegraphed
back to the brain and mind through nerves of sensation.
'"'In accordance with the frequent repetition of any
movement and, par consequence, of its associated mental
image, the latter becomes more vivid, more clear in out¬
line, and .the resulting muscular act more easily pro
duced, requiring less and less mental effort as the nerves
associated with it become more sensitive to mental im¬
pression. After a sufficient number of repetitions this
mental image becomes so established and memorized as
to become, what may be termed, a “memory image,”*
which the mind calls up and utilizes in producing various
new and complex movements by combining it with
others in suitable ways.
For example, the grasping of a ball is, to the child, at
first a matter of some difficulty and effort which, often
repeated, becomes an unconsciously performed act with
its corresponding memory^image, developed from the
original dimly outlined mental image, and this, combined
with various other memory images, produced in a similar
way, assists in producing'1 the complicated movement of
ball-throwing. So also with the pianoforte pupil, the
first essays at producing and combining tones at the key¬
board, say in scale or chord passages, are difficult and
awkward, but after a sufficient number of careful repeti¬
tions the muscular efforts required become perfectly eas
and are, for the most part, unconsciously performed
Here, again, the vague mental pictures of the necessary
motions have enlarged and intensified into the vivid
memory images which produce these motions without the
intervention of consciousness. It is in this way that the
mind is continually adding to the number of its mental
experiences and stimulating the muscles to new powers
and movements.
To the pianoforte student and teacher the practical
*

* See Pop, Science Monthly for October, 1889.
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fingers.” In other words, the separation (“ segregation ”) least be as great at the fifth
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This at last becomes a formed habit, and then it -will- nnm
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the benefit of our readers.
The practice of the following gymnastic exercise will
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be found most effective in conducing toward the ajgquireacquire- to get the knowledge of it s
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able force at tbis moment. Important it is to remember tion or preface; third,/the
that the downward pull is to be continuous and unvarying fourth, if the book is di
all through; the ascent and subsequent desceht being principles on which the,d
produced by the upper muscles at first overpowering the good book should take nai
lower- ones, and then suddenly being let go.
are comprehending the hea
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